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Anne Matlack and baby dragon (and horns) at last
year’s Renaisssance Fair in Tuxedo, New York
PHOTO BY JABEZ VAN CLEEF

“Partners” continues on page 2

This season marks the 20th anniversary of Dr. Anne
Matlack’s tenure as Artistic Director of Harmonium
Choral Society. A graduate of Yale University and
the University of Cincinnati Conservatory of Music,
Anne joined us in the fall of 1987. Anne keeps
track of her years with Harmonium by looking at
her daughter, Virginia. As Anne says, “I auditioned
while I was pregnant with Virginia, started working
when she was two months old, and she’s now 20
and a vocal performance major at St. Olaf College.”

Under Anne’s leadership Harmonium grew to 60
singers by the mid-1990’s, and the group numbers
about 85 today. Anne is dedicated to sharing her
love of choral singing with the community and
singers alike. By selecting talented and committed
singers, then providing them with a challenging but
nurturing environment, she has built Harmonium
into one of New Jersey’s best choral groups. Her
achievement was acknowledged by the arts commu-
nity in 2003, when she was awarded the Arts Coun-
cil of the Morris Area’s Outstanding Professional in
the Arts Award. 

To reach a wider audience, Anne programs a
diverse repertoire and invites young people to join
the chorus. She personally leads a small outreach
chorus of Harmonium members which performs at
schools, in nursing homes, and at community
events, almost always inviting audience participa-
tion for some portion of the program. Where it will
enhance the mood, she sports a festive scarf or an
elf hat with jingle bells, or a Halloween mask, and
she encourages her singers to do the same. Anne is
also the moving force behind Harmonium’s practice
of commissioning new choral works (see the “Whit-
mania” article elsewhere in this newsletter), spon-
soring the annual New Jersey High School Choral
Composition Contest (see other articles in this
newsletter), and hiring professional instrumentalists
like Chris Kenniff, guitarist, who had a major role
in Harmonium’s March 2007 concerts. 

This year, in honor of Anne’s 20th anniversary, we
will conduct a year-long campaign to raise money
for the Anne J. Matlack Special Performance

Anne Matlack’s 20th Anniversary with Harmonium

Fund (formerly the Anne J. Matlack Commission-
ing Fund), which will provide money for both com-
missions and guest artists. We encourage you to join
us in thanking Anne by contributing to this cam-
paign. (Instructions for donating are on the enclosed
insert.) We’ll also be offering a 50/50 raffle at each
of our concerts—all proceeds going to the AJM
Special Performance Fund.

Harmonium Partners with
Morris Habitat for Humanity
In keeping with the theme of our June concert,
“Songs of Home,” Harmonium invited Morris
Habitat for Humanity to join us in publicizing our
organizations’ spring events. Members of Harmoni-
um’s Outreach Chorus performed at Habitat’s annu-
al Car Show fundraiser on the morning of June 2nd,
singing to an audience of classic car lovers and
Habitat supporters. In return, Morris Habitat sent
representatives to our concerts on June 2nd and 3rd
to provide information and answer questions about
the valuable work that Habitat volunteers perform
throughout Morris County. 
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Harmonium’s spring concert was a wonderful cele-
bration of collaborations. As well as partnering with
Habitat for Humanity for the “Home” concert, 15-
year-old fiddle virtuoso Connor Dugan Leszczuk
was featured in both Celtic and American works,
bringing down the house with his rendition of
Bonaparte’s Retreat.

This year’s featured group for Harmonium’s Stu-
dent Partnership Program was the Grace
Church Gargoyles, a young men’s a cappella
ensemble based at Grace Church under the artistic
direction of Dr. Anne Matlack and conducted by PJ
Livesey, baritone, a 2005 graduate of The College

of New Jersey and long-time member of the choir
program at Grace and Harmonium. The other eight
boys— junior to senior high school-ers— include
two American Boychoir School graduates, and rep-
resent several schools including Madison High
School, Madison Junior School, Newark Academy
and Frelinghuysen. Their repertoire ranges from
spirituals and sacred music to barbershop and popu-
lar selections. In the year and a half since their
founding, they have given acclaimed performances
at community and diocesan events, and collaborated
with Drew University’s “36 Madison Ave.,” an all-
male a cappella group, as well as with The Her-
mitage Ensemble of St. Petersburg, Russia. “June Concert” continues on page 6

Contest
Harmonium’s 10th Annual NJ High School Stu-
dent Composition Contest celebrated its decade
anniversary with the performance of the two win-
ning pieces.

Grand Prize Winner Jonathan MacMillan, a
junior at Vernon Township High School, became the
first ever two-time grand prize winner with his set-
ting of How Lovely Is Thy Dwelling Place. Jonathan
began composing in the 8th grade, and currently
studies music theory and composition with Thomas
Carlo Bo, conductor and music director of the
Opera at Florham. His composition A Shropshire
Lament won the 2006 Harmonium Choral Society
composition contest.  He recently was chosen as
one of four grand prize winners of the New Jersey
Arts Collective “Pictures 2007” composition con-
test. Jonathan was principal violist in the 2007
Northern New Jersey Regional Orchestra, and will
play in the New Jersey All-State Orchestra in
November, 2007. He is now completing his fifth
year in the Northern New Jersey Youth Orchestra,
where he is currently concertmaster.

Runner-up Tommy Barth, a graduating senior at
Roxbury High School in Succasunna, NJ who will
attend Boston University on full academic and
music scholarship for music theory and composition
in the fall, dedicated his piece, based on an Emily
Dickenson poem, to his late father. Tommy
explains: 

June Concert Collaborates

To express our sup-
port, Harmonium
shared the income
from CD sales that
weekend with Morris Habitat. So if you bought a
CD at one of the June concerts, both Harmonium
and Morris Habitat say, “Thanks!”

“Partners” continued from page 1

PJ Livesey, left, and the Grace Church Gargoyles
PHOTO BY LINDA HOLM

Contest winners Jonathan MacMillan, Grand Prize Win-
ner (left), and Tommy Barth, Runner-up (right), flank
Anne Matlack at June 2007 concert. 
PHOTO BY SCOTT ALBISTON
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A Testimonial from a 
Former Winner
2002 Winner Kevin Clark attended our June concert
and provided the following:

I was just a high school student who liked music
when I won the Harmonium Choral Composition
Contest. Afterwards, I was a composer. At the time
I had peers in every branch of music except compo-
sition; I felt like I was writing in a vacuum. In per-
formance I knew my skill level, and even though I
wasn’t an excellent performer, I could be confident
in my competence. In composition, though, I had
no idea if I could hold my own. I had no way to
measure myself. The confidence I gained by win-
ning first prize in the Harmonium contest was
invaluable in getting me to where I am today.

I’ve graduated from Peabody Conservatory and the
Johns Hopkins University in a double degree pro-
gram, and now hold a BA in Philosophy and a BM
in composition. I was elected to both Phi Beta
Kappa and Pi Kappa Lambda. My chamber opera,
Some Ado, was produced by the Peabody Opera;
then I directed a film version with grant funding
from Johns Hopkins. I’ve had performances in
eight states and created a composition outreach pro-
gram at Peabody that has grown into a course taken
for credit by students in the department. Harmoni-
um was an invaluable springboard to all of these
accomplishments.

Winning the prize is much more than simply
receiving a check. As a contest winner I got profes-
sional-level experience coaching a choir on singing
my music, and received professional-level advice
on my composing. My time with the choir in
rehearsal, hearing what Dr. Matlack had to work on
with the choir, and what came easily, showed me
the anatomy of my writing with extreme clarity and
force. I still remember one measure that needed to
have its stress moved from the downbeat to the sec-
ond note, and I’ve never written a phrase that awk-
ward since. A composition teacher can tell you
what’s awkward, hard, or problematic about your
piece; but standing in a rehearsal and watching seri-
ous musicians struggle with your score is infinitely
more educational and infinitely more humbling.
Because I had an experience like that under my belt
when I walked into conservatory, I was able to
work much faster, much better, and with much

more confidence in rehearsal than would otherwise
have been possible.

As a composer, everyone you meet asks you what
your music sounds like, but there’s no way to
describe it fully in words. Playing a recording is the
only way to be clear. The Harmonium prize carries
with it a professional recording, and that recording
carried me far. I played my prize-winning piece for
composition teachers, choir directors, and fellow
students. That recording is still a crucial part of the
demo CD I send to competitions, graduate schools,
festivals, and established composers. 

The most important thing I gained from Harmonium
was a deep investment in choral music. I’ve gone
on to write a setting of the Latin Mass, translations
of Homeric Hymns, Rilke poems, the famous poem
Kublai Khan, W.B. Yeats, John Donne, and Psalm
137. Choirs at Peabody, in Philadelphia and New
York have sung my music, and I’ve won awards for
choral music from Singing City and The National
Federation of Music Clubs. Too few young com-
posers invest themselves in choral music, and that’s
tragic, especially at a time when there are choirs all
around us really thirsting for good new music. 

From Harmonium I learned confidence, I gained pro-
fessional experience, and a lasting commitment to
choral music. I hope one day to be able to repay Har-
monium and the choral community with my music.
Experiences like this challenge me to write better.

CD’s Are Hot! 
Our recording committee has
already had to place re-orders for
CDs of last year’s fabulous con-
certs, “Chansons de Noel” (French
Christmas Music) and “Canciones
Guitarras”, featuring Chris Keniff
and the chorus in Latin American
works; Matthew Harris’s Oceanic
Eyes; and Castelnuovo-Tedesco’s
Romancero Gitano on poetry by
Garcia Lorca. “Songs of Home”
will be released in August. CDs
($15) can be purchased on line at
www.harmonium.org

Get them while they last! 



Whitmania
Thanks to a grant from the Dodge Foundation, Har-
monium has commissioned a major work from our
composer-in-residence, Mark Miller. Based on Song
of the Open Road by Walt Whitman, and featuring a
small orchestra, the premiere will be Saturday,
March 1st at 8:00 pm and Sunday, March 2nd at
3:00 pm at the Church of the Redeemer, Morris-
town. Mark Miller is Director of Music at Drew
Theological School; Lecturer in Practice of Sacred
Music at the Institute of Sacred Music, Yale Univer-
sity; and Minister of Music at Covenant UMC in
Plainfield. He has had more than 20 compositions
published with Abingdon Press, including their
bestseller, O For a Thousand Tongues to Sing!

“Mark’s music never disappoints,” says Artistic
Director Anne Mat-
lack, “We’ll be pair-
ing it with a powerful
work by Ralph
Vaughan Williams,
Dona Nobis Pacem,
which also focuses on
peace, through the
poetry of Whitman.
The Chamber Singers
will present a twenti-
eth-century classic,
William Schuman’s
Carols of Death.
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Upcoming Christmas Concert
On December 8th at 8:00 and December 9th at
3:00, in the exquisite acoustics of Morristown’s
Church of the Redeemer, Harmonium’s holiday
offering will be “Christmas Pudding.” The title
refers to both the eclectic nature of the selections,
and the many references to food and drink in the
choral works ranging from Lassus to Rutter. Some
unusual featured works include Gibbon’s Cries of
London and twentieth-century composer Vaclav
Nelhybel’s Estampie Natalis featuring Brett Deubn-
er, viola, and Kris Lamb, piccolo. We will also pre-
sent a “composite mass” in which each movement
is taken from a differ-
ent composer: Charp-
entier’s Kyrie from the
Messe de Minuit
which features old
French Carol tunes,
and a Gloria from
Paul Basler’s Missa
Kenya, concluding
with Glenn McClure’s
Santo from his
Caribbean Mass, fea-
turing steel drums.
The title of the concert comes from a quodlibet by
Jonathan Willcocks which is a carol sing of 20 car-
ols in three minutes The subtitle of the concert
comes from Walt Whitman’s Leaves of Grass: “no
two alike and all of them good….”  

Into the Community 
This year’s outreach events included a concert and
a caroling event at Heath Village nursing unit, Hal-
loween at the Randolph Library, the first ever Holi-
day Arts Festival in Madison, a completely interac-
tive show for fourth graders in the Suburban Cultur-
al Educational Enrichment Program (SCEEP) tutor-
ing program at the Presbyterian Church in Madison,
and a presentation to Madison’s Historical Society
Annual Meeting. To book us for your school, call
the Arts Council at 973-285-5115, and for other
events, call us at 973-538-6969.

Mark Miller
PHOTO PROVIDED BY MARK MILLER

Glenn McClure

Vivaldi Glorious
Members of Harmonium formed the chorus for the
Baroque Orchestra of North Jersey’s June “Vivald-
ifest,” performing both the Magnificat and the Glo-
ria to a standing ovation. Maestro Robert Butts con-
ducted with Maestra Matlack at the harpsichord and
Harmonium soloists Virginia Hicks, Ellsbeth Esch-
er, Laura Kosmich, Adam Aguanno and John Lamb.
Hicks, Escher, and Lamb also performed in the sec-
ond annual Summer Baroque Festival in August.
See www.baroqueorchestra.org.




